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 Arthur Gordon Pym and

 the Novel Narrative

 of Edgar Allan Poe

 LISA GITELMAN

 &DGAR Allan Poe's The Narrative of Arthur
 Gordon Pym has been called a "Ber-

 muda Triangle" for literary critics.' The critical literature on
 Pym may be divided, like two corners of this triangle, into
 what biblical scholars have long labeled source-criticism and

 form-criticism: source-critics have identified Poe's depen-
 dence upon Jeremiah Reynolds, Benjamin Morrell, and
 other authors, while form-critics have assessed the novel's
 unity and debated questions of genre.2 A third project con-
 suming the Poe industry forms the triangle's most oblique
 angle: what is the thematic meaning of Pym, and more, what
 is its literary value?

 Reserving the question of value for the moment, it is
 clear that the matters of source and form are not unrelated. J.
 Gerald Kennedy navigates the tortuous waters of Pym with
 dexterity when he suggests that the novel allowed Poe to

 ? I qq2 by The Regents of the University of California
 'Frederick S. Frank, "Polarized Gothic: An Annotated Bibliography of Poe's

 Narrative of Arthur Gordon Pym," Bulletin of Bibliography, 38 (1981), 117.

 2For a review of the literature on Pym's sources see Burton R. Pollin's "Sources,"

 in The Imaginary Voyages, ed. Pollin, vol. i of The Collected Writings of Edgar Allan Poe
 (Boston: Twayne Publishers, 1981). For the tradition of form-criticism see J. V.
 Ridgely and Iola S. Haverstick, "Chartless Voyage: The Many Narratives of Arthur

 Gordon Pym," Texas Studies in Literature and Language, 8 (1966), 63-80; and the
 recent Andrew Horn, "'But to Return From This Digression. . .': The Functions of

 Excursus in Edgar Allan Poe's Narrative of Arthur Gordon Pym," Communique, 1 1

 (1986), 7-22.

 349
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 "capitalize on [what he considered to be] the bad taste of the
 reading public" in 1838. If Kennedy's identification of Pym as
 a "satire of the popular novel of adventure" is less than con-
 vincing, however, it is because Kennedy mentions no such
 novel and because adventure novels were not among Poe's

 primary sources.3 Poe depended, rather, upon literature of
 and about exploration: Pym mimics this literature, and the
 exploration account genre constitutes its true subject. The
 dialogic of the novel, to use Bakhtin's term, can be located in
 Poe's evocation and manipulation of exploration literature.4
 The very status of Pym as a novel is enforced throughout by
 Poe's parodic representation of the discursive (distinctly non-
 novelistic) conventions of exploration accounts and the ge-
 neric constraints evidently experienced by explorers eager to

 present "the facts" of geographic discovery in a believable

 manner.

 Poe's novel mocks the exuberance for exploration voy-

 ages and voyage accounts that gripped America in the 1 830s,
 an enthusiasm inflamed by the desire to compete with British
 naval exploration and the global reaches of British empire.

 As early as 1818, British periodicals like Blackwood's Edin-
 burgh Magazine encouraged feelings of super-nationalism in
 connection with British exploration,5 and the search for a
 Northwest Passage in particular became a matter of national
 honor. By the i 83os America was experiencing its own reflex
 of patriotic fervor for exploration, and Poe seems to have
 followed avidly the lobbying efforts of Jeremiah Reynolds.
 Reynolds addressed Congress in 1836, calling for a publicly

 3Kennedy, "The Preface as a Key to the Satire in Pym," Studies in the Novel, 5

 (1973), 192, 195. Though Poe was clearly influenced by novels like Robinson Crusoe
 and the four voyages of Gulliver's Travels, he did not draw on them directly. Randel

 Helms identifies Jane Porter's Sir Edward Seaward's Narrative of His Shipwreck (1831) as

 a secondary source in "Another Source for Poe's Arthur Gordon Pym," American Litera-

 ture, 41 (1970), 572-75-

 4See Mikhail Bakhtin, The Dialogic Imagination: Four Essays, ed. Michael Holquist,

 trans. Caryl Emerson and Michael Holquist (Austin: Univ. of Texas Press, 1981).

 5See Blackwood's Edinburgh Magazine, 2 (January i8i8), 363-69; 4 (October, De-

 cember 1818), 95-99 and 338-44. For the importance of Blackwood's and Poe's

 mimicry of the "Blackwood's pattern" see Michael Allen, Poe and the British Magazine

 Tradition (New York: Oxford Univ. Press, 1969). There is, of course, Poe's later

 spoof, "How to Write a Blackwood's Article."
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 THE NARRATIVE OF ARTHUR GORDON PYM 351

 funded United States exploring expedition in a speech that
 Poe purloined for the sixteenth chapter of Pym.6 America's
 competitive anxieties regarding the extent and success of Brit-
 ish exploration may be inferred from the lavishness of the

 United States Exploring Expedition once it did sail. The U.S.

 sent a squadron rather than a ship and later published a five-

 volume narrative buttressed by eleven volumes of scientific

 appendixes-a mass of information more than seven times

 the typical two-volume British effort. As Lieutenant Charles

 Wilkes explained, the fact that it was the first and only Ameri-
 can expedition made it entirely "proper that a more minute
 account of its outfit should be given, than could be expected

 of one despatched by an older nation."7 The newness of

 Wilkes's endeavor was part of its appeal; Wilkes and his com-

 panions were groping for a sense of national identity as
 surely as they were scouring the South Pacific for land.

 The ponderous accounts of Wilkes and his British coun-

 terparts gained a measure of their authoritative weight from
 their official status. The American voyage was printed at the

 direction of Congress, while British accounts bore the impri-
 matur of the Lords Commissioners of the Admiralty. Sober
 in tone and fastidious in accuracy and detail, such accounts

 are only one end of a spectrum of publications sharing the

 formal and thematic conventions that mark the literature of
 exploration. At the opposite end of the spectrum lie accounts
 with less authority and more popular appeal. Among these,
 the ridiculously comprehensive pretensions of two of Poe's

 available models suggest a desire to outdo British voyages

 while attracting as many readers as possible. Their titles
 alone are illustrative: Edmund Fanning's Voyages Round the

 World; With Selected Sketches of Voyages to the South Seas, North
 and South Pacific Oceans, China, Etc., Performed Under the Com-

 mand and Agency of the Author. Also, Information Relating to Im-
 portant Late Discoveries; Between the Years I 792 and I 832, To-

 6See Robert Lee Rhea, "Some Observations on Poe's Origins," University of Texas

 Bulletin: Studies in English, io, no. 3026 (1930), 135-46.

 7Narrative of the United States Exploring Expedition; During the Years i838, i839,

 i840, i84I, i842, 5 vols. (1845; rpt. Upper Saddle River, N.J.: The Gregg Press,

 1970), I, xiii.
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 gether with the Report of the Commander of the First American
 Exploring Expedition, Patronized by the United States Government,

 in the Brigs Seraph and Annawan, to the Southern Hemisphere;

 and Benjamin Morrell's A Narrative of Four Voyages, to the South

 Sea, North and South Pacific Ocean, Chinese Sea, Ethiopic and
 Southern Atlantic Ocean, Indian and Antarctic Ocean. From the

 Year i822 to i83i. Comprising Critical Surveys of Coasts and

 Islands, with Sailing Directions. And an Account of Some New and

 Valuable Discoveries, Including the Massacre Islands, Where Thir-

 teen of the Author's Crew Were Massacred and Eaten by Cannibals.8
 The 1838 title page to Pym carries a similarly comprehensive

 title, promising mutiny, butchery, shipwreck, suffering, mas-
 sacre, and "incredible adventures and discoveries" below the

 eighty-fourth parallel. Poe delivers all but this last.

 The eighty-fourth parallel is the margin of Poe's fiction,

 and this margin is never crossed. To pass between fiction and

 fact Poe must presume more knowledge than his readers
 possess of the Antarctic. But Poe could know nothing of a
 region where, in reality, no one had ever been before, and his

 refusal to invent below eighty-four degrees anchors the novel

 within the hazy confines of a region where fiction reaches the
 edge of fact. Morrell's Four Voyages occupies this same haze: a
 melodramatic, ghostwritten fictionalization of Morrell's trav-

 els, the work resembles genuine exploration accounts so
 closely that some historians still cite it without qualifications.
 Whether or not Poe intended The Narrative of Arthur Gordon

 Pym to fool its readers in the same way, Pym's "Preface"
 makes clear that one of the subjects of the novel will be the

 question of textual reliability. Pym hesitates to publish his

 own account because "the incidents to be narrated were of a

 nature so positively marvelous" that he fears they will not be

 believed. Yet when "Mr. Poe" printed a portion of them "un-
 der the garb of fiction," readers demanded that the account

 8Fanning, Voyages Round the World (New York: Collins and Hannay, 1833); and

 Morrell, A Narrative of Four Voyages (New York: J. and J. Harper, 1832). Further

 references to both works are cited parenthetically in the text.

 9See, for instance, William Stanton, The Great United States Exploring Expedition of

 i838-i842 (Berkeley: Univ. of California Press, 1975), pp. 2-3. See also Pollin,

 "Sources."
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 must be true.10 How does one discern the reliability of a Pym
 or a Morrell? Poe bids his readers attend to "incidents," but
 also to form.

 Poe used Morrell's Four Voyages as his source for much of
 the non-original material in Pym, and it is to the excesses of
 works like Four Voyages that the novel responds. Specifically,
 the three problems that form-critics have identified in Poe's
 novel constitute the central features of Poe's response to the

 generic conventions of exploration literature. Pym is re-
 garded as a problematic novel first because of Poe's insertion
 of tedious and seemingly irrelevant non-original material,

 including the discourse on "stowage," the fanciful descrip-

 tion of penguin rookeries, and four paragraphs on sea slugs
 lifted wholesale from Four Voyages. Such digressions contrib-
 ute to what William C. Spengemann has dismissed as "pas-

 sages of largely inconsequential realism."", A second reason
 that the novel has been considered problematic is that it lacks
 cohesion.12 The story of the Ariel (chapter 1), the story of the

 Grampus (chapters 2-12) and the story of the Jane Guy (chap-
 ters 13-25) are only. loosely connected to one another and
 even exhibit occasional contradictions. Finally, the novel
 poses a problem because it ends with an anticlimax and a
 riddle. 13 The reader is left with the indistinct image of a huge
 white figure rising from the Antarctic sea and learns in the
 concluding editorial "Note" that Pym is dead and his remain-
 ing chapters lost, despite the fact that the "Preface" had him
 alive and well very near the time of publication. The hinted
 Antarctic discoveries are nowhere to be found. Although
 some critics consider Pym a flawed novel on the basis of these
 three problematic features, it is exactly these features that

 loNarratzve of A. Gordon Pym, in The Complete Works of Edgar Allan Poe, ed. James A.
 Harrison, 17 vols. (1902; rpt. New York: AMS Press, 1965), III, 1-2. Further refer-
 ences to this work are cited parenthetically in the text.

 l"The Adventurous Muse: The Poetics of American Fiction, I789-1900 (New Haven:

 Yale Univ. Press, 1977), p. 149.
 I2See Ridgely and Haverstick.
 r3See Richard Kopley, "The Hidden Journey of Arthur Gordon Pym, in Studies in

 the American Renaissance, I982, ed. Joel Myerson (Boston: Twayne Publishers, 1982),

 pp. 29-51.
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 signal the success of the novel as a fictional comment on the
 varied and popular literature of exploration.

 Digressive material like the historical sketch in chapter

 13 and the description of sea slugs in chapter 2o has no
 obvious function in the narrative, a superfluity that advances
 the novel's mimicry of exploration literature. Exploration ac-

 count introductions routinely contain historical sketches of

 previous exploration that "stage" the achievements of the

 voyage at hand. One extreme example, A Voyage to Terra Aus-

 tralis, by the British explorer Matthew Flinders, contains 204

 pages of introductory material.14 In this way exploration ac-
 counts are set up to answer themselves, rather than answer-
 ing the more nebulous demands of "success" and "comple-

 tion." Moreover, a description of sea slugs was, by 1838, a
 virtual set piece in the literature of exploration, which was

 gradually becoming more and more conventional. As in the

 literature of pilgrimage, certain sites came to require certain

 sights. The sea slug, an edible sea-cucumber, was a set piece
 of Malaysia.'5 Other set pieces were scattered in, for instance,
 the Falklands (tussock grass), the Galapagos (tortoises), Aus-
 tralia (Endeavour Reef), and Patagonia (possible giants). Voy-
 agers of every stripe found mention of these features obliga-
 tory when recounting visits to the associated locales. Such set
 pieces were not permanent literary topoi, but they were rec-
 ognizable conventions in exploration and travel literature,
 and Poe uses them as such. Today they are paralleled by the
 picture postcards of tourist attractions; all travelers send the
 same sights home.

 The penguin and albatross rookery description, which

 Poe excerpted from Four Voyages and closely paraphrased, pro-

 vides one example of Poe's combined editorial and creative

 talents. Pym introduces his description of the rookery with a
 lie: "as I shall have occasion hereafter to speak of the penguin
 and albatross, it will not be amiss to say something here of their

 14See A Voyage to Terra Australis; Undertaken for the purpose of completing the discovery

 of that vast country, and prosecuted in the years i 8oi, I 802, and I 803 in His Majesty's Ship
 the Investigator. . ., 2 vols. (London: W. Bulmer and Company, 1814).

 15Elena Glasberg, "A Nineteenth-Century 'Article of Trade,'" unpublished pa-

 per, 990o.
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 THE NARRATIVE OF ARTHUR GORDON PYM 355

 mode of building and living" (III, 155). That Pym's account
 does not later "speak of the penguin and albatross" intensifies
 the anticlimactic elements of the novel. In addition, the artifici-

 ality of Pym's rhetoric clearly mimics Morrell, who introduces

 his sea slug excursus, for instance, by stating that "it may not

 be improper to give the reader a clearer idea of an article of

 commerce which is destined to make a considerable figure in
 this narrative" (p. 400). Pym's introduction to his rookery mim-

 ics Morrell's clumsily self-conscious rhetoricjust as Poe's bird's

 nests duplicate the bird's nests of Four Voyages. Poe does, how-

 ever, change his source and allow himself to comment on its
 failures in his conclusion to the rookery description. Natural

 history spectacles, a convention of popular accounts like Mor-

 rell's, typically conclude with aphoristic morals or sentimental

 reflections. Morrell's concluding comments on the rookery,

 for example, observe that "the spectacle is truly worth the

 contemplation of a philosophic mind." But Morrell is more
 prolix than philosophical:

 -All this, and much more that might be mentioned, is truly inter-
 esting and affecting to the contemplative and sympathetic specta-
 tor. I have observed them for hours together, and could not help
 thinking that if there was only as much order, harmony, and genu-
 ine affection between wedded pairs of the human race, as there is

 among these feathered people, the connubial state would then
 indeed be "all that we dream of heaven." A moral philosopher
 could not, perhaps, be more usefully employed, for a few days,
 than in contemplating the movements and operations of a South
 Sea rookery, and marking the almost incredible order and regular-
 ity with which every thing is performed. Such a spectator could

 not fail to confess, that so wonderful an instinct must be "the
 Divinity which stirs within" them. (p. 53)

 Morrell seems torn between alluding to a contemplative state

 of mind and actually trying to have one. Poe's conclusion to

 the rookery spectacle is as critical of Morrell's confusion as it
 is suggestive of Poe's attitude toward Pym and the whole of

 voyage literature: "nothing can be more astonishing than the

 spirit of reflection evinced by these feathered beings, and
 nothing surely can be better calculated to elicit reflection in

 every well-regulated human intellect" (III, 157). The birds
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 356 NINETEENTH-CENTURY LITERATURE

 exhibit a reflection that provokes reflection-Nature and the
 "well-regulated" mind inhabit a hall of mirrors.'6 However,
 the clumsiness of Morrell's writing and the continual confu-
 sion of Pym's thoughts make it impossible for any reader to

 believe that either possesses a "well-regulated intellect."

 Psychic disharmony-the lack of a well-regulated mind-

 is, of course, one of the trademarks of Poe's characters, Pym

 among them. Pym's psychic disharmony mirrors the disunity
 of the text he narrates, the disunity of Poe's sources, and even

 the wild eclecticism of the magazines that Poe contributed to

 and edited. The "stowage" digression in Pym provides an em-

 blem of these many levels of disharmony. Any ship, any text,
 or any publication is doomed unless its contents are stowed

 with care. Circumstances conspire to make harmonious stow-
 age difficult; cargo casks, for instance, are round and cannot
 be packed without intervening spaces, even if their sides touch
 (III, 69). Voyage collections and accounts like Four Voyages are
 necessarily packed in a disorderly manner, and Pym, in mimick-

 ing Four Voyages, is virtually a collection of voyages itself; a

 boyhood sailing adventure packed beside a mutiny, a ship-
 wreck, and an exploration voyage. The stowage required of
 magazines like the Southern Literary Messenger, where the first
 installments of Pym appeared, was no less doomed to disorder.
 It is Poe's joke that the Grampus, though its stowage is awful,
 cannot sink because its cargo is buoyant, empty casks. Simi-
 larly Pym's mind, 17 the novel, the magazine, despite any
 reader's accusations of disunity and sloppy stowage, manage
 to float in the same way that a voyage account (even Four
 Voyages) manages to float fairly well, buoyed by the expecta-
 tions of readers accustomed to the conventions of sloppy stow-

 age in the period's habitually eclectic magazines and explora-
 tion literature.

 The Southern Literary Messenger of January 1837 proves
 exemplary. Not only did this issue include the first install-

 ment of Pym, but it also featured a ballad and a book review
 by Poe as well as a lengthy excerpt from Jeremiah Reynolds's

 16See Kopley on this reflection, p. 30.
 17See David Ketterer, The Rationale of Deception in Poe (Baton Rouge: Louisiana

 State Univ. Press, 1979), p. 128.

This content downloaded from 128.227.181.70 on Wed, 08 Mar 2017 22:58:57 UTC
All use subject to http://about.jstor.org/terms



 THE NARRATIVE OF ARTHUR GORDON PYM 357

 recent address to Congress. Poe's review, a detailed commen-
 dation of Washington Irving's Astoria, hints at another fea-
 ture of textual stowage:

 It occurs to us that we have observed one or two slight discrepan-
 cies in the narrative. There appears to be some confusion between

 the names of M'Lellan, M'Lennon and M'Lennan-or do these
 three appellations refer to the same individual? In going up the
 Missouri, Mr. Hunt arrives at the Great Bend on the first of

 June,-the third day after which... is said to be the third of

 July.... These errors are of little importance in themselves, but
 may as well be rectified in a future edition.'8

 If segments of Pym appear to suffer from occasional contra-

 dictions, it must be acknowledged that the genre Poe mimics
 is rife with the same ill. When Pym remarks offhandedly that

 "many years elapsed" before his friend Augustus explained

 events fully (III, 64), he is suggesting the impossible. Augus-
 tus dies very soon after, and those many years disappear as
 thoroughly as Washington Irving's month of June. In what is

 perhaps a similar accident, one year after Poe's novel was
 published James Fenimore Cooper's The Pathfinder appeared

 with a heroine named Mable who was sometimes mistakenly
 named Agnes.'9

 Outright contradiction aside, even the acknowledged
 classics of the exploration account genre exhibit the episodic
 stowage of Four Voyages and Pym. Captain Cook's Voyage To-

 wards the South Pole is broken by whole chapters (Book I,

 chapter 7; Book IV, chapter 8) that backtrack in time to fol-
 low the progress of another navigator, Cook's subordinate

 Captain Furneaux.20 Because ships frequently separated and
 reunited, this sort of spliced, episodic narrative was often

 unavoidable and, in its extreme, produced accounts that are

 virtually voyage collections. Wilkes's Narrative of the United
 States Exploring Expedition splinters repeatedly to pursue six

 18"Astoria," Southern Literary Messenger, 3 (January 1837), 68.

 l9See the preface to The Pathfinder, in vol. 2 of The Leatherstockzng Tales, ed. Blake
 Nevius (New York: Library of America, 1985), p. 6.

 2OSee James Cook, A Voyage Towards the South Pole and Round the World Performed zn
 Her Majesty's Shzps the Resolutzon and Adventure, in the Years, I772, I773, I774, and

 I 775, 2 vols. (London: W. Strahan and T. Cadell, 1777).
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 ships through five volumes. In fact, any person or group of
 persons met by the main party in an exploration account
 inspires a narrative digression. Stowaways, castaways, cap-

 tains, and cannibals all result in new narratives, making them

 what Tzvetan Todorov has called "narrative-men." 2 Explora-

 tion accounts progress from narrator to narrator, adding nar-

 rative to narrative with a regularity that recalls the pica-

 resque. One of the implications of this convention is that

 non-whites and women are more properly characters than

 whites are in exploration accounts: the difference between

 white and non-white "narrative-men" is simply that the latter

 are never permitted to tell their own stories.

 With the exception of Poe's "Note," Pym narrates the

 whole of the novel. His friend Augustus, however, is de-

 scribed as a "narrative man" when the two boys are reunited

 and Augustus relates the events of the Grampus mutiny in

 chapters 4 and 5. The officers of the Penguin serve a similar
 function at the end of chapter i: "The mystery of our being

 in existence [after the loss of the Ariel] was now soon ex-
 plained" (III, 1 1). But Pym suffers from a dearth of narrators
 on at least three occasions. The ghostly Dutch trader passed
 in chapter i o can contain no narrator; its crew is dead and

 decomposing. The treacherous natives of Tsalal cannot tell

 their own story either, because they speak an unknown lan-
 guage (a language that even Poe scholars are at pains to deci-
 pher). And the novel itself concludes with the greatest narra-

 torial void: Pym is dead, his narrative incomplete, and the

 only possible substitute for him is the remote "half-breed,"

 Dirk Peters, whose race disqualifies him as a narrator within

 the conventions of the exploration account genre.

 The frustratingly anticlimactic end of Pym is, with the

 novel's "factual ballast" (Ketterer, p. 132), part of Poe's

 parodic critique of exploration literature in general and Four

 Voyages in particular. As a humorous condemnation of Mor-

 rell, Poe's conclusion relies upon the device of hyperbole.

 Morrell, no stranger to exaggeration himself, arrives home

 after his first voyage and finds that "during my absence, four

 2'The Poetzcs of Prose, trans. Richard Howard (Ithaca, N.Y.: Cornell Univ. Press,

 1977), p. 70.
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 of our family had perished in the most dreadful manner-
 namely, my mother, my grandmother, my sister, and my
 cousin" (p. xviii). After another voyage he discovers "my wife

 and two children-comprising all my little family-were no
 more!" (p. 138). After the fourth voyage, upon which his

 second wife has accompanied him, he finds that "her father,
 her aunt, and her aunt's child were all dead! as were likewise

 a female cousin of my own, and her husband!" (p. 492). Poe's
 conclusion to Pym, in one sense, merely extends the excesses

 of Four Voyages. Rather than ending with the loss of Pym's

 family, Poe's novel ends with the loss of Pym himself.22 The
 reader returns abruptly to America with Pym (or so the

 reader thinks), only to find that Pym is gone.

 Morrell's periodic decimation of his family may be viewed

 as a clumsy response to the inherently anticlimactic nature of

 all exploration accounts, and Poe's conclusion parodies both
 Morrell and this convention of exploration accounts in gen-

 eral. Exploration literature seldom describes homeward voy-
 ages in detail. The explorer is more Jason after the fleece than
 he is Odysseus bent on Ithaca; the activity of exploration is
 itself antifamilial. The return trip, where nothing new can be
 expected, is often passed over in a perfunctory paragraph.

 Reynolds's Voyage of the Potomac, for example, returns the
 reader from Brazil to Boston in two sentences.23 Even when a
 voyage has been "successful," the explorer's triumph comes
 somewhere in the middle of the account, not at the end. One
 result of this is that Captain Cook's third voyage is still called

 "Captain Cook's" even though, somewhat like Pym, Cook did
 not complete or publish his own account, having died in the

 second volume on a Hawaiian beach.

 The voyages and accounts of privately funded explora-
 tions were even more anticlimactic than publicly sponsored

 voyages and accounts, as many lobbyists for the United States

 22The endings of Morrell's four voyages provide an interesting new dimension to

 Richard Kopley's reading (pp. 35, 43) of Pym as an expiation of grief over the loss of
 Poe's mother and brother.

 23Voyage of the United States Frigate Potomac, Under the Command of Commodore John

 Downes, during the Czrcum-navzgatzon of the Globe, zn the years i83i, i832, i833, and

 i834, 4th ed. (New York: Harper and Brothers, 1835), p. 519.
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 Exploring Expedition made clear. Edmund Fanning, a sealer
 from Stonington, Connecticut, ranted, "an exploring expedi-
 tion, under private means can never produce any great or

 important benefits, the same must be under the authority

 from the government, and the officers and men under regu-

 lar pay and discipline" (p. 487). Fanning learned this when an
 initial "American Exploring Expedition," privately organized

 by Fanning and others, sailed toward the Antarctic in 1829
 only to return in i830 because the crew, whose salaries were
 dependent upon bludgeoning seals, not exploring polar ice,

 became mutinous. The English Arctic explorer William

 Scoresby had recognized the same problem, and Mary Shelley
 uses it to foil Walton's Arctic mission in Frankenstein.24 Private

 expeditions, even when they aimed at public service, were

 impeded by private concerns, and the accounts of such voy-

 ages were generally anticlimactic unless, like Four Voyages, they

 were fictionalized. When contrasted with the accounts of pub-

 lic servants like Captain Cook, novels like Frankenstein and Pym

 worked to encourage the association of fiction and the private
 sector. Within Pym, however, the private expedition of the Jane
 Guy is never successfully impeded by Captain Guy's private
 concerns. As Pym vaunts "the eye of science" the ship presses
 southward. But the opportunity of this private expedition to
 make public an account containing a climactic discovery is
 subverted when Pym's published account breaks off in favor
 of a private, unpublished one. Pym's adventure is not incom-
 plete; his narration is. Such absence may indeed be Poe's

 point. In Pym as in so many of Poe's Gothic tales, the character
 of the narrator is all that stands between the reader and "the

 facts," yet the narrator proves an ultimate frustration.
 The Narrative of Arthur Gordon Pym shows Poe to have been

 an avid and incisive reader of exploration literature as well as
 an author and editor possessing intense self-awareness. The
 frustrations of his novel are exaggerated depictions of the
 frustrations that exploration literature presented to early

 24See Scoresby, An Account of the Arctzc Regions, With a History and Descrzptzon of the
 Northern Whale-Fishery, 2 vols. (Edinburgh: Archibald Constable and Company,
 1820); and Shelley, Frankenstein; or, The Modern Prometheus: The i8i8 Text, ed. James
 Rieger (Chicago: Univ. of Chicago Press, 1982).
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 nineteenth-century readers. Critics who seek the curves of a
 well wrought urn may search much of Poe's novel in vain,
 because the quality of Poe's work lies not in its integrity of form
 but in its response to form. One measure of the complexity in

 Poe's understanding of literary form is the extent to which Pym

 suggests a dialogue between voices of fiction and fact. Clearly

 this exchange existed in many guises throughout the early

 nineteenth century. When the United States Exploring Expedi-

 tion was being organized, the naval officer in charge sug-

 gested a number of men for the post of historiographer,
 among them Washington Irving and James Fenimore Coo-

 per.25 Like Poe's novel, the nomination of the romancer Coo-

 per to write the true history of the coming expedition suggests
 a different discernment between fiction and fact than is regu-
 larly assumed to exist. Readers of Pym experience this differ-

 ence. Like that hybrid of modern media, "info-tainment," the

 novel narrative of Edgar Allan Poe asks to be true and false at
 the same time, preying boisterously on an audience receptive
 to gestures of conventionality.

 Thomas A. Edison Papers, Rutgers University

 25See Stanton, P. 37.
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